CMS 2100

Introduction to Film/Bonner


O Brother, Where Art Thou? (Joel Coen [and Ethan Coen], 2000; 103 min.)

Producer: Ethan Coen

Editors: Joel & Ethan Coen (as “Roderick 

     Jaynes”), Tricia Cooke

Cinematography: Roger Deakins

Screenplay: Joel Coen and Ethan Coen, 

     based on Homer’s “The Odyssey”

Production Design: Dennis Gassner

Art Director: Richard L. Johnson

Sound Editor/Mixer: Skip Lievsay

Sound Designer: Eugene Gearty

Music: T-Bone Burnett (original), Carter 

     Burwell (additional), Chris Thomas King

Cast:

Ulysses Everett McGill (George Clooney)

Pete (John Turturro)

Delmar O’Donnell (Tim Blake Nelson)

Big Dan Teague (John Goodman)

Penny Wharvey McGill (Holly Hunter)

Tommy Johnson (Chris Thomas King)

Pappy O’Daniel (Charles Durning)

Junior O’Daniel (Del Pentecost)

George Nelson (Michael Badalucco)

Homer Stokes (Wayne Duvall)

The Little Man (Ed Gale)

Vernon T. Waldrip (Ray McKinnon)

Sheriff Cooley (Daniel von Bargen)

Abstract (adapted from IMDB.com and box cover): 

Loosely based on Homer’s epic poem, “The Odyssey,” O Brother chronicles the hilarious, offbeat, road misadventures of three chain-gang escapees in 1930s Mississippi: dapper and silver-tongued Ulysses Everett McGill, bad-tempered Pete, and sweet but dim-witted Delmar. The fugitives must now hurry to reach Everett’s home—before the TVA floods the valley—in time to recover buried loot from a bank heist (or so they think…). Along the way, the three are confronted by a series of strange obstacles: a talented blues guitarist, singing sirens, a Cyclopes, bank robber George “Babyface” Nelson (who is very annoyed by his nickname), a campaigning Governor, his opponent, a KKK lynch mob, and a blind prophet who warns the trio that “the treasure you seek shall not be the treasure you find.” 

Questions for Discussion (be sure to take detailed notes for our discussion):

1.  What motifs, parallelisms, and contrasts do you find suggested among the different main characters and their situations? What judgments are we encouraged to make of their values and their conduct?

2.  What do you interpret as the film's explicit, implicit, and symptomatic meanings?

3.  How does actor blocking combine with the characters' acting/gestures to convey meaning in O Brother, Where Art Thou? Find three examples from the film to support your observations.

4.  Describe the overall color patterns for the film, and give two specific examples that demonstrate how this expressive use of color affects meanings in the film.

5.  How does the cinematography (framing, movement, focus, etc.) of O Brother, Where Art Thou work with the film’s mise-en-scène (lighting, color, setting, costume, blocking/acting) to create/enhance meaning? Give two examples from the film to support your points.

6.  Is the camera typically mobile or static in O Brother, Where Art Thou? How and when does the film use optical and/or camera movement expressively to illustrate narrative information?
Camerawork & Cinematography terms

Frame
Shot
Scene
Sequence
Framing: Composition
    Diagonal
    Off-Center
Framing: Dimension & Shape
    Aspect Ratio
Framing: Camera Placement, Level, & Angle
    Canted Level
    High angle
    Low angle
Framing: Camera Distance / Shot scale
    Long shot, medium shot, close-up
Establishing Shot
Two-shot
Mobile Framing
    Static/stationary camera
    Panning
    Tilting
    Tracking (or Dollying)
    Craning
POV shot
Hand-held
Perspective Relations: Focal Length of Lens & Focus Depth
    Normal (Renaissance perspective)
    Wide-angle
    Telephoto
    Zoom (Optical Movement)
    Shallow focus
    Selective focus
    Deep focus
    Gregg Toland
    Racking focus
Duration
   Long take
   Jean Renoir


Photographic Qualities: Film Stock
    Film speed
    Overexpose, underexpose
    Filters
    Tinting
Photographic Qualities: Speed of Motion
    Slow-motion
    Fast-motion
    Time-lapse
    Freeze-frame
    Pixillation
